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This is Keith,

a world-renowned art historian.
Keith also happens to be an ostrich.

This is my top hat.
Rather good,
isn't it.

‘Art Hstor/' 15 quite &
grand term. 13 you like,
when you use it, you can
put on your imaginary top
hat. Art historians like
Keith study works of art

and explore how their

meanings have changed

throughout history.

i\ \\
This i1s Keith's 4\

esteemed research

assistant, Marmaduke,




After all, art isn't just in GALLERIES... it is everywhere,

all around us. |t's on cur streets, in cur homes and in

Many pecgle in the past said that
ostriches cant be art historians.
Keith sure showed them!

our classrooms.
It's not just LIFELIKE... it can slso be abstract, symbolic, '
FPerhaps you'd like to know & bit more about imaginary or surresl. s Q

. o
where Keith is from. Often, thoush, where you

It's not just BEAUTIFUL... it can ke confusing, silly, sad, funny

are from isnt the most interesting thing about . . :
and even downright disgusting!

you. 1he most interesting thing sbout you is

where you are GOING. It's not just for EXPERTS... but for people of sll ages

to enjoy and interpret.
Art has the power to transport you anyw"cre - - y

from the streets of Venice o cuter space! But we are getting shead of curselves!

Keith decided the time had come to write this book when o

certain incident eccurred...

-
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The INCIDENT was this.

Keith was in @ big 35“0.’;/ somewhere, tOCk:ng ot the srtwerk on 4i$p':u_y.

There were a lot of other pecple doing the same thing. | mean A LOT.
With some pieces of art, you even had to wait your turn to lock!

And then Keith noticed something.

There were hundreds, there were THOUSANDS of besutiful, gorgeous,

Sumptucus pleces of art. Art as far as the eye could see! But the people
visiting the gallery were only looking at the art that they were teld to lock
at, or st the pieces that t"sc;/ recognised. | Hc;r tock @ p:'of.c_grup‘w. and then

they quickly moved on,

Keith tried ¢o get the crowd's attention {0 show them the many other marvellous
paintings, sculgtures. pots and textiles, but they ignored her. This made
Keith rather angry.




You can find art in sll sorts of ploces -

"This isn't what art is about,
Kerth thought as she left the gallery.

it can be over your head and under your

feet. In raf'.f.. one of the eorliest forms

of art we know of was painted in caves

The really exciting thing sbout art isn'¢

40,000 years vge by early humans!

T . .
crowding into a room to look at one famous

You can still see their paintings of animals

painting. The exciting thing about art is the

and patterns in caves todsy.

way it makes you teel and the things it can

]
Show you.

Art is o language, just like English and

Swahili and 1J§ s 3 (Arabic) and :
B3R (Cantonese). I£ can tell you

stories through its lines, gpatterns -
and colours, The trick is learning /
how to recognise what art is

trying to show you!

“Art is everywhere and
F A
or everyone to enjoy. And
I'm going to prove it, said

Keith to Marmaduke.

One very special thing about

these paintings is the way the artists P
have managed o draw the animals with just »

few lines = showing the suggestion of the animal’s

shape. Even thousonds of years later, artists are

Z still trying to do the same thing. What kind of

shapes can you mske with one line?



WHY DO WE MAKE ART? , By

Artists have many different motivations when they're creating
their work. Some artists are trying to capture an accurate
scene, but others might be trying to create something that is
beautiful or controversial — even if it means bending the truthl

When we're leoking ot o piece of art, we should never forget that we're seeing
the world through the maker's eyes. Art is always the product of the artist's
imagination = no matter how realistic it lcoks! Can you see the different ways
Keith has painted Marmaduke here?

ABSTRACT ART sturted
in the 19¢th century. It is
made up of lines, shapes and
colours. Although the art hos no
subject. the artist is still trying
to show o specific emotion.

IMPRESSIONIST ortists
from the 18(0s believed the
best way to create art was
by copturing the ‘impression

of what things looked
like to them.

= b‘o“u"

. - ’ ‘3“@. ’um L MA. i

REALISM started in the
17¢h century. Inspired by
the invention of telescopes
ond microscopes. artists
tried to depict things as
accurately os possile.

SURREALISM Legan in the
1920s. This movement was
a'l obout moking dreamlike
imagery. Some of it is
really. really weird!

/% Vie




In the 1Tth century, the artist Canaletto moved
whole buildings around to try to make the scenes in
his paintings as appealing as possible. His paintings

lock realistic, but they are actually imagined!

Can you see how Canaletto has changed the
skyline of Venice in this painting? He's moved
the church and bell tower next to the bridge.

A
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BRUSH STROKES f

\
\ \\\ \\ \ " \Q
. . L]
Artists use lots of different sorts o \g MM \.\\\
: - > \ L RN\
of marks when creating their work. E 3 : MAN
e \ N\
e \ \ \ \
These marks grovide more than just an outline N \ \\ N : \\,\
of the artwork = they're used to create »
porticalar effect.
For instance, when artists use ~

certain brush strokes on

landscape paintings, it brings In the below painting the artist

the scene to life! You can
2 J. M. W. Turner has used brush

. < 4 " hietl
almost F_::l the wind whistling iokics £ tactine the e of b
| ]
hrough the eSS or See th .
f. ; = .; § .t"c rh i storm! What kind of brush strokes
1aht retlecting on the water. ;
3 > v Can you uSe In your own paint ng:-?

By using certain brush

" ] 3
strokes, the artist wants
to make you th nk shout how

scmething feels or moves.
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This lady was painted over
500 years agoe ancl 5“\?.'5
called the Mona Lisa.

She locks familiar - like she would
be perfectly at home hanging on your
bedroom wall or taped to the fridge.
She locks like she knows you...

Part of the reason for this, is that her
eyes and mouth have been painted with
soft brush strokes so she locks a bit
fuzz)r. This makes her look like she's
shout to bresk out into 5 smile, or like

she'’s just stopped laughing.

'

This picture was made in the 16Eh
century ond it's so small it con fit
in the palm of your hand! Keith

has mode the picture much bigger
here s¢ you can see all of the tiny
details. By layering lots and lots
of paint over the man's clothes, the
artist has made them stand out from
rest of the painting. As you leck ot
the portrait. the light catches the
raised brush strokes and wake the
man lock like he's about to move!

19
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PATTERNS IN ART

A pattern IS a repeated

: : S

design and it's used in all
~n

sorts ot art.

A y L y [
ArCists use pattern 7or Lofs of

. ~ .
ditterent reasons - trom drawing

attention to & :--;mﬂ?& detail to

adding texture. Patferns can make
5 | § J

You é"l"l& .1!1-;.‘?. ROw harda or how sott

I ’ ]
scmething 1S, or how smooth or how
v i
xnobhly 1£ must teel.
- o [ ’ ] | )
Sometimes, |1 youre really lucky,
voure allowed to touch the art to

™ &

tind out how i teels = but m

OS * 'i :r

vou JuSt have £¢ imdaine

.+ . : .
I his painting 1S Called the
~ I _ f ) f f | o TS
Cholmondeley Ladies. | he artist
3 ] e 3 !
has painted the (adies and their
' ) y
clothes with similar patterns to

! 1 N '
tr Ck you IntO ThInKIng they're

2 ..l R P2 . R [
identical! But it you lOOK i'.‘.',-r'.r.

N

Yl : . Ny
you Can sgot s lot of difterences.

| ?
h-; w many Can you See!

21
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The same patterns have

been used throughout
Hstory and across the
world! Let's take a lock at
two of Keith's favourites.

This frilly leaf pattern is called
an acanthus and the ancient
Greeks used it to show off their
most important buildings. The
design is connected fo o Greek
myth. In the story. s nymph
colled Acantha insulted the god
Agolle and he turned her into an
Acanthus plant! Because of this,
the plont was associated with
rebirth and imortaﬁty.

Lock ot the way the scanthus
lesves reach up into the sky,
making the columns look taller!

The French artist Henri
Matisse made this painting
by arranging different pieces
of coloured poper together.
Does the pattern of shapes
remind you or unyt’\ing? It's

supposed to lock like a snail!

Spiral patterns can be found
on all sorts of art - from
paintings to textiles. |n the
past, spirals were seen as

s symhol of the gods and it
was even believed U\ey could
helg you to communicate with
them! Marmaduke loves the
way spirals lead your eyes

round and round...




WHAT ARE GESTURES?

Artists use lots of clever techniques to get across the
meaning or story behind their artwork. ‘Gestures' are small,
subtle movements — usually of the hand or head — that trick
you into viewing an artwork in a particular way. The way an
artwork is arranged can reveal a lot about what the artist

is trying to show you!

This sculgture is called Mother and Child. The
artist has carved the sculpture out of smooth
limestone and arranged the figures closely tegether

so it looks like an embrace. Can you see how the
mother looks like she is supporting her child?

The subtle curves and shapge of this
Dancing Stone sculpture gives the
Impression of movement. The artist has
carved sculpture in this way to make
it lock like the figure is dancing!

FANCY DRESS THIS WAY




- " B S 5 S e &~ d :

SOMCt!mCS gestures are muC‘ﬁ more , & - Keith likes to think that her teathers can be used in

(- — =\ the same way. When she s F::{m_q 8 bit more nFovn.al.
Q...‘\' , they are nice and sleek, but she likes to make them

Cr Clgt‘“ng‘ T‘\ey ne kaut'{‘u( t“""SS g FJ-‘Q!/___ . extras BIG and FLUFFED-UP when she's

trying to be noticed = like now!

obvious! Look at these two pieces

to wear, but they also make the
wearer ook BlG and STRONG
and take up lots of space.

f . ". I
| hese pleces ot .’_‘lcﬁh:r.; are made
n A
out ot very ditterent materials
& Iy R I balbefie = bt
metal gnag ne anriC sut

! ! 4 I

the way that the designers have
! ; 1 K 1 !
""U;‘-"f‘ them has w.y-*r, them LOOK

5,: ;,r.'{ w;.rv‘,'.tl'-"’,l

| he dress and the armour

1
were hoth designed to make
8 statement — they say

£

gm pOwertul .

26



THE POWER .
OF COLOUR

Al ' Y :
Colour is one ot the most expressive

Green has been

. r ¢ 4 |
Nina. Lven todyy, people . ] al
. usSSoCiated with
) ' '
deCorate their howes with yellow ] 4 ™y
' il SOrts of things

trom the natural

"J ls that an artist can use. world 40 the

"
. bwde el " | | L . Supernagtural’
Ch Shade CellS 3 SCory anad haS the power 0

| . 1 y
evoke b -4:“r‘1'rr.’ emction. |loda, you Can Eu-‘ .‘.‘JLjf“

Just

gaint In ahout any colour you Can imagine,

ut 300 years age artists ""J" to mix up their

T h colou Lvl :"nt‘-' would f".af»l" r-iJ"f.i-. stones and
even InSeCts info o powder and mix 1t w th e3g or
ours were Chosen with ¢ sre and had very

"
SpelitIiC meanings.

]Lc way (‘.C!”u"» are u':-eA can
slso creste lots of different

et Fe“‘c The colours in the

shove painting clash and look
.
P & il ») = - 19 vV
\ | . ) ‘ lLIKke They are ar qwm. with
\ / = gl .
B R * ' cach other. This makes the

- ‘ I painting look very dramst c!

= K £ =



In the past. blue was used to show that something was special or important.
Port of the resson for this was becsuse it was so expensive to make!

Blue is Marmaduke's favourite colour. He loves how
calm it makes him feel and that it's the colour of
the ocean. Blue has been a very important colour
throughout history for many different reasons.

Between the 14th and 18¢h centuries, artists used o shade of blue called
ultramarine in their art, Ultramarine was made out of crushed up gemstones
called lopis lozuli - so artists were literslly painting with jewels! Becsuse of
In 1000 BCE, ancient Britons painted this, the colour was ususlly reserved for high members of society.
their bodies with a blue dye to make
them look extra scary when they went
into battle! Back then, blue was » @
FIERCE colour, The warriors made ! WOA D |
the blue dye by boiling o special plant CLASSES |
colled woad. =

Y. o~ |
(ou can make ultramarine -iul‘,f

edSily out of -"v"'w:f‘a‘.‘:. today,
- 2l .
but srtists still like to use (L. In
Q/ 4 ” |
1960, the srtist Yves Klein used

£ to Invent his cwn shade of blue

called International Yves Klein

AT s AT -
Blue. Klein made it the tocus of
] 1
his art because he thought it was
3 ™ ] y
such s powertul colour!




| | Y B Sy L g
C::‘l( closely at thisS f;a:nt ng — what do you ::4’0?

WHAT IS A SYMBOL?

o T N DA %
A symbol is a solid, recognisable thing - like an

X o ™ P 3 o] -
N . This is a portrait ot Queen Elizabeth | of England

o A Iyt w 'y 1
=1 and it was painted during a time when people loved

| y " | . ) y [ L ‘
; \ ~ X TR 7 R N to cram lots and lots ot symbols into their pa ntings.
chiject or plant or animal — that stands tor a3 message. ! ’

s

- { & RV ENSETLY o o IR o e G e
or something that s ditticult tor an artist tc show.

|

{ )
FC‘r example, doves have been u:ﬂz"J {-‘3 r‘fjprcf:ne:n?‘,

o AN oo ) [ f
> | | < y ' "y‘ jre tten Seen In LiZzahkethr
peace and stars have heen used to represent int nity.
/ |
portroits, She wore them ¢
| [ ! ' |
vnh e her pur ty and her wealth
™! e TIeT e to he eCognisSable ne LA
i
| |
N bt e when g per wilxs past u on the Street
."’ | ! |
- ] > 24
g T— ‘ and tig their Ayt ¢ o . ' Avd 4 have uSed E_ 2ybeth DK really wack |
s »
aedy | ¢ | with hondreds of ¢
- the e .w»"'r, n their work 1 Centurie - Cred w h hundred ny
- . )
. eyes, mouths and ears ¢ how how
-
| | |
he j eeing and all-hearin
: | '
Elizabeth was ( cd d when
—
—__’/ il |

] g : !

look eally young! Elizaketh [iked
| |

to sppear otherworldly in he

! | -
f Crots, LIke & Tairy Or & dde
4 1 (
L wa INOTher way Nowing her
pewer to her subject
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Rainbows have always captured human In this painting, the artist

imaginations. The rainbow has had many J. M. W, Turner uses a rainbow to
different meanings throughout history - creste a peaceful. idyllic atmosphere.
from peace and hope to pride and c“vers}ty. The rainbow unifies the composition -
that means it joins the separate
parts together. Turner is celebrating
the beauty of the castle with this

elaborate flourish!

\
|n ancient Greek v| \

mythology, the Keith loves that symbols have the power to bring pecple
goddess Iris was the together. What does the rainbow mean fo you?

messenger of the : .

In Australian Aboriginal
5—045 and Sﬁc sent . r
, myt"fotogy. the rainbow snake |} -
messages by rainbow! _
Yingars was the creator of

the world and all human beings.

There are cave paintings of

Rainhows were seen
45 o Si_qn OF Hor.e. and

8 promise of Sare.f.y.

Yingara from £.000 years ago!




ART CAN BE ANYTHING! PR

< 1/ 4 y |
8 ©
- o 4
'

| ) - .
[y ve paintings

Sometimes, people think that art can on
) ) . ’ N
or sculptures. But actually, there isn't a right or

wrong way or making art. |t can ke an;ft;wing that

an be SEWN... *'Ei :'
” o ¢

y ! )
a person Creates to express the:mhc:we:b!

It c
’% »

"s‘lt"l'

<\
[
.

36

37



|t can be AC?:I_.)"E"J
on » COMPUTER.. [t can be made out
- FLOWERS..

..or BRICKS

..o GLASS
Anything at all!

38

This piece of art was made out of gunpowder and fireworks!

Gunpowder was invented in China ) _,.7“<’

in the 9¢h century and t}ﬂrcughout / - -
history it hos been used as » way /::' S ® !

to destroy things. This artist ') \

wanted to show that gunpowder
could be used fo0 make SCw.et"\ing
besutiful - thet desfro‘yin_q

things can creste new lcve,ly Hﬁings!




&0

Some art can even be made out of things Art can be inspired by sll sorts of

you find. Art can be created out of all
{

i rom

'] » |
things. It you are walking sround,

Ry
playing in the purl\(. or even just

sorts of ordinary ohjects - things

Sitting In 3 Chair you don ¢ ncrmul.'\y

your classrocom or even on your street!

1) ] ]
SIt In, Something Can Spark an |des.

The piece below is colled ThAe Fountsin and
it started out as o practical jeke! In 1917,
artist Marcel Duchampg turned & urinal upside
down, signed ¢ with a fake name snd submitted
it $0 an exhibition in New York. The plece

was rejected because the judges said o toilet
was not a proper work of srt” - even *.I"eCu_q"\
everyone whe paid the exhibition fee was

supposed to have their work shown!

! |" -3

- 0 L - ® <@

Some people thought

The Fountain was too

It can be really fun to share your ideas with

silly, but cthers argued
that being silly doesn't
stop things {rom being art! o
Since then, artists have
used ordinary chjects mn

8 friend. Marmaduke has some really crazy

ideas sometimes, but he makes Keith see
the world slightly dxg‘efchdy! He is
prebably Keith's favourite artist.

many pleces of art.

TR===
it ]!




It had been a very lon_q Jay and Keith

and Marmaduke were tired.

They arrived at a much smaller gallery and decided
to go inside. There was all sorts of different art on
display - Keith looked around hapeily at all of the

sculptures, paintings, gots and patferns.

But next to s particularly interesting
sculpture, @ group of children were
looking through the window and pointing
at something on the beach below the
gallery. "LOOK!" they cried.

Somecne wus moking o
BEAUTIFUL piece of art -
right there on the beach.

|t was marvellous




Keith and Marmaduke followed the children outside
to get a closer look.

They wotched as the children helped each other build the sculpture -

shaping the sand and decorating it with beautiful shells, patterns and

bright colours.

Keith smiled as she watched the children laughing
and playing together.
Yes', she thought. ‘This is what art is all about.

And so, at last, Keith took off her top hat and
settled down with Marmaduke to watch the sunset.

&5
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IMAGE CREDITS

This book is filled wilh with some famous, and some nol-so-famous pieces
of arl, Keith wanted make sure you were looking at everylhing in Lhis
pook, not just the arl which you thought you should be looking at!

You can find oul more about the pieces below

Wassily Kandinsky — /mprovisation No. 30 (Cannons)
® Alamy/Hernlage Image Parlnership Ltd

Canaletto Capriccio — The Riallo Bridge

and The Church of §. Giorgio Maggiore
® Alamy/Vidimages

Paul Cezanne — The Apple Baskel
® Alamy/Bill Walerson

William Turner = Snow Storm
® Alamy/World History Archive

Leonardo da Vinci — Mona lisa
@ Alamy/CL Archive

Nicholas Hilliard = Self Portrait

® Bridgeman Images

Unknown = The Cholmondeley Ladies
® Alamy/Album

Henri Matisse — The Snail
® Svccession M. Matisse/ DACS 2022
phole: Tate

Barbara Hepworth = Mother and Chiid
©® Barbara Hepworth @ Bowness, pholo: Bridgeman Images/
® The Hapworlh Wakefiald

Lily Kenry = Dancing Stone /Il
® wwwlillyhenryseulpluore.com

(info@lillyhenryseulplure.com)

David Allan — Sir William Hamilton
® Alamy/The Piclure Art Colleclion

Clavde Monel — Whitle Waterlilies

® Alamy/Everelt Collection Hislorical

Jackson Pollock = Red Composition
® The Polleck-Krasner Foundation ARS, NY and
DACS, Londan 2022, phole: Alamy/Artepics
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The Imperial Portrait of a Chinese

Emperor called Daoguang
© Highshines, Public domain, via Wikimedia

Commons

Yves Klein — Big Blue Anthropometry
® Succession Yves Klein ¢/o ADAGP, Paris and DACS, London

2022, photo: Alamy/agefolostock

Elizabeth | painting
© Alamy/mauritivs images GmbH

William Turner — Arundel Castle
© Alamy/The Picture Art Collection

Rainbow Serpent — Aboriginal Art
© Alamy/mauvrilivs images GmbH

Iris statue
© Alamy/Bill Waterson

Marcel Duchamp = The Fountain
© Associalion Marcel Duchamp / ADAGP, Paris

and DACS, London 2022
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